
ERROIR
A sense of  place



Guest Speaker at the opening: Neil Pendock, wine writer and proprietor of the Pendock Wine Gallery 
at the Taj Hotel in Cape Town. The wines served at the opening were selected by the artists themselves.

  erroir can be very loosely translated 
as "a sense of place," according 
to Wikipedia, “which is embodied 
in certain characteristic qualities, 
the sum of the effects that the 
local environment has had on the 
production of the product”. The 
concept of terroir originated and was 
developed in the wine industry, as wine 
producers and connoisseurs well know. 
Over the centuries, French winemakers 
developed the concept by observing 
the differences in wines from different 
regions, vineyards, or even different 
sections of the same vineyard, and 
they began to crystallize the concept 
of terroir as a way of describing 
the unique aspects of a place that 

influence and shape the wine made 
from it.  And long before the French, 
the wine-making regions of the ancient 
world already developed a concept of 
different regions having the potential 
to create very different and distinct 
wines, even from the same grapes. 
At its core is the assumption that the 
land from which the grapes are grown 
imparts a unique quality that is specific 
to that growing site. The amount of 
influence and the scope that falls 
under the description of terroir has 
been a controversial topic in the 
wine industry. While wine experts 
disagree about the exact definition, 
particular consideration is given to the 
natural elements that are beyond the 

control of humans. Components often 
described as aspects of terroir include 
climate, soil type, topography and 
other plants growing in and around 
the vine plots.
 
But what about human beings?  
Does the place where you were born 
determine or affect  the characteristics 
of your nationality or smaller group 
– the “wine”? We often refer to 
particular traits of the Dutch, the 
French, the Germans, South Africans, 
etcetera. Are the characteristics of 
these groups which we perceive to be 
distinct part of their different histories 
which are (we once again assume) not 
beyond human control? Or does the 
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concept of terroir have a bearing on 
this? Some might say this is obvious, 
but so used to be the “facts” that the 
earth is flat and that the sun orbits the 
earth. Nothing is obvious, as we have 
seen so many times in man’s history, 
and we probably only assume most 
things to be so in order for us to be 
able to live our daily lives.
 
Globalization and the concept of 
a “global village”, as opposed to 
nationalism, could possibly also have 
an impact as far as our views on terroir 

are concerned. Those who wish to 
actively promote a sort of global 
citizenship to counter the dangers of 
nationalistic fervour might not even 
want to consider that the concept has 
any substance.
 
Finally: We often refer to “our roots”. 
Is this just by manner of speaking 
or does it have something to do 
with terroir – a sense of place? To 
slightly paraphrase the remarks in the 
introductory paragraph about terroir 
in the wine industry: The amount of 

influence and the scope that falls 
under the description of terroir has 
been a controversial topic in the 
“human industry”, and while experts 
disagree about the exact definition, 
particular consideration is given to the 
natural elements that are beyond the 
control of humans.  

Avril Gardiner
Curator, Liebrecht Gallery
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CAREN BESTBIER (b. 1970) studied Fine Art 
(Painting) at the Port Elizabeth Technikon from 
1988 to 1992, obtaining the National Diploma in 
1990 and the National Higher Diploma in 1992. 
She was awarded the Allied Jubilee Bursary 
in 1990. Upon completing her studies she 
immediately began teaching art part-time at the 
Russell Road College.

In 1993 she had her first solo exhibition 
of paintings at the EPSAC Gallery in Port 
Elizabeth, followed by a second one in the foyer 
of the Port Elizabeth Opera House in 1995.

After a move to Johannesburg in 1997, she 
joined the Miniature Art Society of South Africa 
and participated regularly in their exhibitions 
over the next 5 years, as well as serving as 
Secretary to the Society in 1999.

Since her return to Port Elizabeth in 2002, 
Bestbier has participated in numerous 
exhibitions, her most recent one being a solo 
exhibition It’s all in the details at Dessies at 
Tin House in 2013. She prefers working in 
watercolor, oil and acrylic, and the majority of 
her works are small, highly detailed paintings.

The past is just a story we tell ourselves, 2014.  Oil on board, 320 x 240 mm. 
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Uprooted 1 & 2, 2014. Oil on canvas, 600 x 900 mm.

ALIDA BOTHMA (b. 1953) grew up in 
Pretoria and obtained  the Diploma in 
Graphic Design at the art school of the 
Cape Town Technikon in 1973. Her career 
started as an illustrator in an advertising 
agency. Her first international exposure 
was in 1979 at a watercolour exhibition in 
Germany with other SA artists like Walter 
Battiss, Maud Sumner, Adolph Jentsch 
and Andrew Verster.

Bothma started  illustrating children’s 
books in the early 1980’s and she has now 
been the illustrator for more than 150 
books. She uses a variety of media and 
techniques for her illustrations as well as 
her paintings - ink, charcoal, mixed media, 
oil paint, acrylics, pastel and watercolour. 
Her work has been exhibited all over 
South Africa, with solo exhibitions in Port 
Elizabeth, Cape Town,  Stellenbosch, 
Oudtshoorn and Kimberley, and her 
international shows include watercolours 
at the International Aquarelle Exhibition 
in Germany; illustrations at various book 
shows in Belgium, Canada,  Italy, Japan, 
the Slovak - and Czech Republics; and 
exhibitions in Iran and India.

She won The Katrine Harries 
Medal for illustrations in 1985, 
the M.E.R. Medal for illustrations 
in 1988, and the ATKV Award 
for illustrators in 1993, 1997 and 
2000. At the international level 
she won a merit award at NOMA 
Concours (UNESCO) in Tokyo, 
Japan in 1994, and the bronze 
medal and runner-up award at 
the same event in 2005.



TERROIR LIEBRECHT GALLERY

Cogmanskloof, 2014. Oil on canvas, 800 x 800 mm. 

Since his spectacular debut in 2010 with a sell-out 
exhibition at the age of 26, and his extremely 
successful follow-up On the Street where you 
live in 2012 (both in the Liebrecht Gallery), 
JACO COETZEE (b. 1983) has really been on the 
move, both in terms of his travelling and also his 
career. He’s a plein air artist and is known for his 
landscapes and street scenes in thick impasto. 
He also paints en plein air at night, using one 
of those mineworker’s headlamps. And he does 
street scenes in the rain as well.

Coetzee travels to all parts of the country to 
satisfy his wanderlust, from Upington in the 
Northern to Cradock in the Eastern Cape, and 
early in 2013 he had his third exhibition A lesson 
from Laingsburg in the Liebrecht. He then moved 
into a room on a farm near Robertson (and then 
onto Montagu) last year in order to prepare a 
body of work without distractions for a major 
exhibition of his work to be presented by the 
Liebrecht in Johannesburg in July, and some of 
the work was on show in a fourth solo On the 
move in the Liebrecht Gallery in March this year.

Last year Coetzee was a runner-up in the cover 
competition of The South African Artist magazine.
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Opgaarwortels, 2014. Oil on canvas, 460 x 610 mm. 

WENDY GAYBBA (b. 1978) obtained the 
Diploma in Fine Art at the Cape College in 2000.

Gaybba has always been an artist doing her own 
thing in her own time, and she participated in 
five two-person and 28 group exhibitions since 
then (including a group show at the Pretoria Art 
Gallery as a finalist in the Sasol New Signatures 
Competition in 2005) before having her first solo.

In 2013 she decided to fly solo with a large 
solo exhibition titled I recall a gypsy woman in 
the Liebrecht Gallery in Somerset West .  Her 
work has a poetic quality to it since she uses the 
entries and poems in her diary which she carries 
around on her wanderings as reference material. 
From time to time she also incorporates some 
text in her work. 

Gaybba teams up with Anthea Delmotte from 
Piketberg in October later this year in a  
two-person show in the Liebrecht titled Being 
There, based on the character Chance the 
gardener, who becomes Chauncey Gardiner 
by accident in the 1979 film (adapted from the 
novella by Jerzy Kosinski). It was Peter Sellers’ 
tour de force as an actor and the last of his films 
to be released before his death in 1980.
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Girl from the Mountain Kingdom, 2013. Oil on board, 750 x 550 mm. 

Some years ago JOLANTE HESSE (b. 1958) 
survived a serious attack on her life and during 
the year of recovery she did a few drawings and 
found the activity both calming and exciting. 
Circumstances did not allow her to pursue art 
as a career earlier, but she decided to paint 
full-time after that life-changing event.  She 
simplified her life and started art classes in 2011, 
collaborating with Leon Fourie. Two years later 
she was a finalist in the inaugural SPI Portrait 
Award competition sponsored by Sanlam, and 
her winning entry toured the country in an 
exhibition showcasing the work of the finalists.

Hesse’s preferred medium is oil and she uses 
some of the techniques and methods employed 
by the old masters. Her work is currently on 
show in a group exhibition – titled From the 
Heart, and curated by Carol Hodes – at the 
Christopher Møller Art Gallery in Cape Town.
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Disconnected, 2013. Oil on canvas, 450 x 350 mm. 

EUGENIE MARAIS (b. 1973) 
obtained the BA Graphic 
Design at the Potchefstroom 
University in 1995, and also 
won the Gregoire Boonzaaier 
award for Graphic Design in 
1994. Thereafter she studied 
“Design in Typography” at the 
Westminster Adult Education 
Centre in London in 1996. She 
has been a full-time artist since 
2003, and has participated in 
many group shows in galleries 
in Pretoria, Johannesburg, 
Potchefstroom, Stellenbosch, 
Belville, Franschhoek, Cape 
Town, and also at the KKNK in 
Oudtshoorn.

In 2005 she had her first solo 
exhibition Getaway Car at the 
Association of Arts, Pretoria. 
Three more solos followed, her 
most recent one being Ways 
to say goodbye as the festival 
artist at the Piketberg Art 
Weekend in 2012.
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Eve, 2014.  Collage, gauche and assemblage, 210 x 300 mm. 

SHARLÉ MATTHEWS (b. 1961) 
graduated with a BAFA (Hons) at 
Rhodes University in 1984  and started 
her professional career as Head of the 
Art Department at Mmabatho High 
School, where she established art as 
a subject. She then took up a position 
at The University of the North West as 
a lecturer. She has also held various 
positions at Damelin College, The 
Centre for Development and Enterprise, 
the IEB and worked as a book 
illustrator for many years. Matthews 
then co-founded and was a Director 
of SabelaSizwe, an NGO working with 
a group of orphaned and vulnerable 
children in Soweto. 

After moving to the Western Cape, 
she was appointed as Head of Art and 
Craft Teacher Training at The Center 
for Multigrade Education at The Cape 
Peninsula University of Technology. She 
ran an outreach program on Welgevallen 
farm during this time as well. She 
also participated in the International 
Association of Art Educators Conference 

in Cyprus in 2012, and assisted in 
hosting a Cultural Exchange between 
the Alanus University of Arts and Social 
Sciences near Bonn and the Robben 
Island School on Robben Island.

Matthews has continued to produce art 
while being employed. In 2001 she had 
her first solo exhibition at the Karen 
McKerron Gallery, followed by four 
more solo exhibitions and numerous 
group shows.For the last year, she 
works as a full time artist and has taken 
part in group shows, including showing 
at two National Galleries - the William 
Humphreys Art Gallery in Kimberley 
(who now has one of her works in its 
collection) and the Oliewenhuis Art 
Museum in Bloemfontein.

In 2009 Matthews was invited to 
exhibit at the Florence Biennale in 
Italy where she won second prize for 
sculpture for the works she showed. 
Many of her works are located in 
corporate buildings and private 
collections locally and abroad. 
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Food for thought, 2014. Oil on board, 200 x 200 mm. 

BRETTEN ANNE MOOLMAN 
(b. 1968) obtained her BA (Fine 
Arts)in 1991 and then the Higher 
Diploma in Art Education in1994, 
both from Rhodes University.

Moolman had her first solo 
exhibition at the Eastern Province 
Society of Art, Port Elizabeth in 
1992 and since then seven more, 
the most recent one being Four 
Rooms at the Ron Belling Gallery 
in Port Elizabeth in 2012. In 2004 
her work was selected as one of 
the top 100 young artists in the 
Absa L’Atelier Competition. She 
served as Chairperson of the 
Friends of the Nelson Mandela 
Metropolitan Art Museum from 
2006 to 2012.
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Brenthurst Library, 2003. Coloured pencil on paper, 600 x 400 mm.

CLIFFORD M’PAI’s (b. 1937) reputation emerged 
during the turbulent late 1980s and early 1990s at a 
time when most black artists of note were producing 
work that was urgent and highly political in nature. His 
apolitical work, with its visions of a suburban Garden 
of Eden, stood apart from that of the mainstream at 
this time. This fact did not go unnoticed by critics 
such as Ivor Powell, who reviewed his exhibition at 
the Karen McKerron Gallery in 1994. Recognising the 
black South African artist’s personal right to transcend 
the immediate demands of political circumstance, 
and linking him to other great artists of unique and 
personal vision, Powell concluded [in the Weekly Mail, 
March 1994] that “M’Pai’s drawings represent the 
resounding triumph of the naïve sensibility over the 
complexities of 20th-century consciousness”. 
(Text: Hayden Proud, ReVisions: Expanding the 
narrative of South African art, 2007)

Now retired to his home in Pietersburg, Clifford M’Pai 
portrays the contrast of the urban of his Johannesburg 
career in the service of the Oppenheimer family with 
the rural life of his family and friends.

Public collections: South African National Gallery; Johannesburg Art Gallery; Victoria & Albert Museum, London; University of the Witwatersrand 
Art Galleries; Durban Art Gallery; Tatham Art Gallery, Pietermaritzburg; William Humphreys Gallery, Kimberley; Carnegie Art Gallery, Newcastle 
Corporate collections: Anglo American Corporation; Barclays Bank; Barloworld; Citigroup; First Graphics; Gencor; KPMG; Sanlam; Sasol; 
Standard Bank of South Africa; Telkom
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Atlas, 2013.  Oil on canvas, 600 x 700 mm. 

LUAN NEL (b. 1971) was a joint-winner of the 
Sasol New Signatures Competition in 1993, 
the same year in which he received his BAFA 
from the University of the Witwatersrand. His 
first solo exhibition Lumps of metal was at the 
Johannesburg Planetarium in 1994, the year 
in which he also obtained the Higher Diploma 
in Education. Since then has had various solo 
exhibitions, his most recent one being Twitter at 
the Everard Read Gallery, Cape Town in 2013. 

In 1998 and 1999 he participated in the artist’s 
residency at The Rijksakademie van Beeldende 
Kunsten in Amsterdam. In 1999 he also did a 
research residency at The Dutch Institute in 
Rome. Nel’s work is included in many private 
and group collections. Public and corporate 
collections include: The Johannesburg Art 
Gallery, University of the Witwatersrand, Sandton 
Art Gallery, SABC, Gauteng Legislature, The 
Rijksakademie van Beeldende Kunsten, Sasol, 
Absa, Hollard, BHP Billiton and KPMG.

Nel has also participated in a number of group shows abroad – in Berlin (2010), Brussels (2001), Tillburg (2000), London (1997, 1999), 
Amsterdam (1998, 1999), Edinburgh (1997), Munich (1997), and also at the City Gallery East, Atlanta Georgia, USA in 1996. He also 
had a solo exhibition titled Kwyt at Villa de Bank, Enschede, the Netherlands in 2001; a solo installation Lost and a solo project Milk 
at the Rijksakademie van Beeldende Kunsten, Amsterdam in 1998; and a solo show at the Crown Gallery in Brussels in 2004.
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Sun, 2007. Oil on Canaletto paper, 735 x 1020 mm. 

TANYA POOLE (b. 1971) was born in 
St John's, Newfoundland, and grew 
up in Bahrain, England and South 
Africa. She lives with her artist husband 
Nigel Mullins in Grahamstown. Poole 
graduated with an MFA from Rhodes 
University in 1998.

Poole made her solo debut in 1996 with 
an exhibition titled Behind the Green 
Door at the Standard Bank National 
Arts Festival in Grahamstown, followed 
by five more solo exhibitions during 

the period 1998 to 2000. However, she 
found that she needed a new language 
for her art making process, and in 
2001 she began experimenting with 
combining traditional painting and video 
in the medium of animated painting, a 
technique ideally suited to the concepts 
she was exploring. She produced the 
work that earned her the joint First Prize 
in the 2004 Brett Kebble Art Awards. 
She was also awarded the Eastern Cape 
Premier's Award for her contribution 
towards art in the Eastern Cape.

Apart from her work being exhibited in group 
and solo exhibitions nationally, Poole has also 
participated in exhibitions abroad: Collection 
of South African Art,  at The Chicago Institute 
and the South African Embassy, USA (1996); 
Three Women at the Mattamondo Gallery, 
Notting Hill, London (2000); Possibilities 
(curated by the Bell-Roberts Gallery) in 
Mumbai, India (2007); Juncture: New 
Paintings from South Africa at the Artspace, 
Linienstrasse, Berlin, Germany (2010); and 
Mullinspoole (with Nigel Mullins) in Leimen, 
Germany in 2011.

Since 1998 she has also done the set, props 
and costume design for a number of theatre 
productions, including the set, props and 
costume design for Andrew Buckland’s award-
winning Fuse which toured Grahamstown, 
Edinburgh, Cape Town, and Johannesburg.

Poole is the Head of the Section for Painting 
in the Fine Art Department of the Rhodes 
University in Grahamstown. She is currently 
working on The Becoming Child, a solo show 
to be held at the Underculture Contemporary 
Gallery in Port Elizabeth, and then at the  
Liebrecht Gallery, Somerset West in August.
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PAULA VAN COLLER-LOUW (b. 1978) completed the BA (Fine Art) 
degree at the University of the Free State in 2000. While studying at the 
University of South Africa she was also a lecturer (Visual Art and Design) 
at Abbott’s College in Durbanville. She obtained the Postgraduate 
Certificate in Education in 2007.

Van Coller-Louw started participating in group shows in 1994 at the age 
of 16, and since then she has been participating in group exhibitions 
regularly, including Absa L’Atelier exhibitions in Bloemfontein and 
Johannesburg in 2000.

Her work is currently on exhibition at the South Hill Gallery near Elgin in a 
solo exhibition titled The Food Basket. It is her fourth solo show after her 
solo debut in 2006, and then two more – Verplanting (2008), and Siklus 
(2012), both at the Rust en Vrede Gallery in Durbanville.

Fyn lyn / Fine line, 2014. Oil on canvas, 1800 x 300 mm.      Die Engel in my Beursie, 2014. Oil on board, 540 Ø.



LIEBRECHT GALLERY
021 852 8030 | 082 682 5710 

vineyardartists@gmail.com

34 Oudehuis Street, Somerset West, RSA

www. liebrechtgallery.com

© 2014 Liebrecht Gallery

ISBN: 978-1-920663-90-2


